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Most software packages for creating symmetric patterns rely on bit-
mapped graphics. While relatively easy to implement, algorithms geared
toward bit-mapped displays offer limited flexibility for both the artist and
the scientist. Some of these limitations are endemic to any bit-mapped
application, whose field of activity is confined to an array of pixels. For
example, one cannot magnify a bit-mapped image without sacrificing
resolution. But when using the computer to create symmetries, these
limitations are compounded. Having drawn a symmetric design in a bit-
mapped application, one cannot then change the repeat length without
affecting resolution. And it is virtually impossible to change the symmetry
group so that the generating motif is displayed in a different symmetry ’
type.

One of the strengths of bit-mapped software is that one can
implement numerous filters and apply them readily to any image for a
wide array of special effects. Where bit-mapped applications are weak is
in their ability to deal with geometry. Yet symmetry is a thoroughly
geometric subject that is also based in algebra, particularly group theory.
From this perspective, it would seem that object-oriented software is much
more suitable than its bit-mapped cousin for developing powerful tools to
aid in creating and studying symmetries.

This is why, when I began designing an application for making
symmetries over ten years ago, I chose at the outset to build an object-
oriented environment.1 As in any similar drawing program, every stroke
the user creates is stored as a geometric Qbject which is subsequently
mapped to the screen according to user-selected parameters. This
approach offers the user all the basic functionality of any object-oriented
application, such as the ability to zoom in and out of the working space and
to edit objects. But it offers a host of other advantages as well if the
structure of the design is symmetric. Having drawn a motif, it can be
easily shifted into another symmetry. The repeat length can also be
changed at will. Furthermore, various environmental parameters can be
set and changed to make it easier to study as well as create symmetric
patterns. One can choose to show or hide the underlying lattice and
display the symmetry at any number of lattice sites. The generating
region can be highlighted as a guide in restricting the drawn motif to that
region, but at the same time, the user can be offered the flexibility of

1 See Timothy Binkley, Symmetry Studio (New York: Van Nostrand Reinhold, 1992).
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drawing throughout the plane. Symmetries can also be nested since
objects created in one symmetry can be used as drawing elements in
another.

Like most object-oriented applications, the algorithms for object-
based symmetric design work with user-created entities as lists of
geometric components. But one must also find a way to position these lists
of objects in an overall symmetric environment. This is done by adding at
least two additional lists that are essential for controlling the symmetry
type and the lattice size. It is necessary, first, to create a list of the group
elements that are tethered to any given site based on the chosen
symmetry. For example, in the plane symmetry pl, a single element is
located at each lattice site; while in p2, there are two elements at each site.
In addition, one must create a list of lattice sites to provide the freedom of
choosing the number of sites to display as well as the distances between
them.

With the comprehensive flexibility offered by object-oriented
software design, the mathematician and scientist are given the ability to
study symmetries much more analytically. And the artist is offered a
powerful creative environment for producing intricate and pleasing
designs.

Illustrations
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File Edit Symmetry Layout View Fills Styles
U~tltled

Horizontal and vertical repeat lengths halved.

File l~dlt Symmetry Leyeut tliew Fills Styles
~I~~’~" "~"7"7 "~" ~i~ Untitled

Spiral motif moved into symmetry p6 with nine lattice sites displayed.
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file Edit Sgmmet~J LagoUt Ui~m Fills

Spiral motif moved into symmetry p4gm, with lattice and generator shown.

File Edit SymmotrtJ Layoul Plow Fills S|UIo~
~ ~ ~~. _"~, ~ ~,.,~ ,~ ~-.~~ Untilled

p40m

Previous view zoomed in and lattice lines removed.


	Symmetry Culture and Science Vol 6 Num 1 1995
	Special issue: Symmetry: Natural and Artificial Extended Abstracts, 1
	Contents
	About the Logo Design and Poster for "Symmetry: Natural and Artifical"
	Lectures
	ISIS-Symmetry: Looking for Truth and Beauty
	The 2,500-year Old Term Symmetry in Science and Art and Its 'Missing Link' Between the Antiquity and the Modern Age
	Symmetry in Magnetism
	Ridding: A Phenomenon in Dynamical Systems
	A New Example of a Flexible Polyhedron
	Information and Symmetry in the Cellular System
	Functional Brain Asymmetry in Painting Creativity and Rhythms in Painting Evolution
	English Country Dance as a Living Tradition Viewed Through Symmetry and Symmetry-Breaking
	Virious Aspects of Symmetry from the Viewpoint of Kohsei
	Aleph-structures (Diagonal and Variable Frame Structures)
	Group Transformation Symmetry Invariants on Natural Development Trajectory of Biomechanic Systems
	Symmetric and Non-Symmetric Projections of 4-Space Objects
	Mechanics and Music of Galileo's Age: Common Ideas and 'Reflexive Symmetry' of Knowledge
	'Proportion' in Elizabethan Poetry and Music
	Digital Evolutions For Regular Polyhedra
	Ethnomathematics and Technology I. Copper, Bronze and Iron-to-steel Smithsworks From the Great Eurasian Steppe-Belt and Western Europe
	Cultural Transcendence: Pattern and Color in Oriental Carpets
	Symmetry as a Concept in the Thinking and Writings of John Dryden
	The Life on the Stage: Symmetric Attitude in Baroque Opera
	Computing Symmetric Patterns with Objects and Lists
	Symmetry in the Biometric Description of Shape
	Symmetry in Solutions to the Knight's Tour Problem
	Symmetry and Irreversibility in Paul Hindemith's Ludus Tonalis
	Toroidal Skew Polyhedra
	Self Dual Space Lattices and Periodic Hyperbolic Surfaces
	Symmetry and Symmetry Breaking in Natural and Artificial Structures
	Fractal Symmetry/Asymmetry in Bartok: Spectrographic Models
	Aspects of Symmetry in Music
	A Sculptural Meditation on Yin Yang, Cells and Shape: "Anolatabulata"
	The Geometric Stability of Highly Symmetric Tensegrity Structures
	Fracrtal Symmetry in Natural and Simulated Fractures
	Symmetry in Mathematical Theory of Chess
	Natural & Virtual Myth
	Exotic Triangular Tilings of the Plane - A Model for New Aperiodic Crystals?
	Architecture of Clouds - Clouds as Architecture
	The Origin of Symmetry in the Adenovirus: Is it Natural or Artificial?
	In the Name of Asymmetry: A New Philosophical and Esthetic Concept Alters the Symmetrical World of Antiquity
	Comparisons and Contrasts: Symmetry and Asymmetry in Functional and Expressive Movement
	Functional Symmetry and Homeostasis
	The Symmetry of Hyperbolic Escher Patterns
	Construction of a Non-Orientable Mobius Object
	Proprioceptive vs. Visual and Auditive Symmetry in Music
	The Emergence of Structures in Visual Images
	Crossing the Threshold: The Process and Interpretation of  The Helix, the Equipoise and the Praxis (Paris, 1992)
	Fractal Geometry in African Material Culture
	Biological Symmetry and Information-Processing
	Geometric Symmetry, Melodic Symmetry
	Instructions for Contributors



