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Klara Széles

wnd Structuce ia vt

/In the worg of nrt and in the ocuvre, in zgoect of

intersretztions/

-

A wory of wrt /literiry znd another work/ cza be app-
ronches in severnl wrivg. Uae Hossibilities, of course
include virious meth>ds of orofescional mnalyses from
the voint of view of liajuistics, seasntics, psycholo-
3y, cultursl historv etc. Ia z2ny case the symnmetry /nssy-
metry, disaymetry/ »liys =n important role.

L.Syametry /ossvaetey: geumatically, - in litersl sense

znd fisurstively -3 rhetorically,

rhtmicully, semanticnlly.

it images, =metapkhores, paralellism,

reoetitions, motifs, archetypes and

mvtholozical elements and compositions.

2.1Me hynothesis is: 2ll kinds of symmetries enumerated are
re:zly connections /internal and external connections; con-
aections in an work of art; connections between am indivi-
cu:l worx ~ad sn individual oeuvre; between these and the
iistoricsl, cultursl continuity etce.

3.These connections oroperly spesking correqpmhd to some,

cert~in astiioris, systems.

4.These networksz, svetems /of syvametries/ are essentially
implications.

5.The term: implication /implying and being implied/ is

s./ in the sense that it may condense the cha-

racteristic elements of entire lifework and
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sussests the woverning orinciole of the
vatbtern thit oeuvre has tuken, the prin-
ciple of its functioning;

b./alw0 seted in the sease bthn.t there are
oven or hidden implicztions with reference
to the way the work in guestion and the
entire oeuvre fit into the whole of lite-
rary /artistic/ and cultural aistory;

¢/ In this way we find microcosmic snd macro-
cosmic references which are intrinsic to
the text /or znother work of art/ and =lso
detect implications which lie outside of it,
implications which are part of the linguis-
1is plane and hence which are énly sugges-
ted by it; we come across the incidence of
synchronous or diachronous associations
zx® each either in a statkc or dynamic man-
ner.

d/ Thus dimplication /implying znd being implied/
is an integration of various simmetries /assy-
metries/.

Ia conclusion: the exposition will be the unravelling of the
symmetries and symmetrical systéms that is at least latently
there in the work /in the ouevre etc./, the presentation of

the system or relations that make up the texture of the work

/the ouevre etc/. Regardless of their methods and approaches,

good intervretations of good works reflect as an "imitatio-
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nal/imitative activity" /R. Barthes/ - the laws that
that call to 1life works of art and make them fubction

as such.

This order of ideas is an conmtinuation my former studies:
“An attempt at setting up a model for literary snalysis"

in: filoléziai Kdzldny, Literatura, Essays in Poetics.
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6. dbra

Barron Briainerd: Shakespeare "Being your slave...
/Granhs, topology and text, Poetics, 1977 Muarch/. Shakes-

peare Sonett, LVII. /
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5. dbra

Joseph M. Brrone: Dylan Thomas: Lisht Breaks.

/3enpntic sets aand Dylan Thomas? izht 3retks.
Poetics, 1974/lo./
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